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Thursday June 3 
AIA/LA Urban Design 
Committee, Co-chairs: 
Deborah Murphy, Associate AIA 
& Anne Zimmerman, AIA. Jim 
Amis - MTA Joint Development 
at the Transit Stations, Chapter 
Office, 6:30pm. 

Exhibit “GSAUP Alumni 
Landscapes” by Cambell and 
Cambell, and Burton & Spitz . 
UCLA GSAUP, Perloff Hall 
Gallery, Room 1220, Westwood. 
June 3-June 25, 1993, 8:00am - 
5:00pm. Mon-Fri. Free. Info: 
(310) 825-3791 or (310) 825- 
7858. 

AIA/LA Historic Resources 
Committee, 6:30pm, tour of 
Glendale Alex Theater, RSVP, $5 
donation, Info (213) 380-4595. 


Friday June 4 

Performance “The Grapevine”, by 
Soji Kashiwagi, presented by Cold 
Tofu, improvisational look at gos- 
sip, at Los Angeles Theater 
Center, June 4 - July 11, Friday - 
Saturday, 8pm, Sunday 2 pm, 
Theatre 4, res. & info: 213-739- 
4142 


Saturday June 5 

AIA/LA ARE Seminar, USC 
Watt Hall, 8:00 a.m. 

Event “Historic Corona Walk”, 
sponsored by the Neighborhood 
Place Project,1:00pm-4:00pm, 
$10 admission, call (213) 650- 
7011 (reservations are required), 
Performance “L.A. Arts Care-A- 
Van”, citywide touring perfor- 
mance program, at 109th Street 
Recreation Center, Los Angeles, 
llam-6pm, free, info: 213-485- 
2437 

Performance “Inhabitants”, part 
of Frank Lloyd Wright's 126th 
birthday celebration, a site specific 
theatrical dance at Hollyhock 
House, Barnsdall Art Park, Los 
Angeles, June 5 - June 6, 
Saturday 6:30pm, Sunday 1 & 4 
pm, free, info: 213-485-4581 or 
213-660-4254 TDD 


Sunday June 6 

Exhibit “Celebration of Julius 
Shulman & the Bradbury 
Building Centennial” Meet 
Schulman at a reception and 
exhibit of his work, 4pm - 6pm, 
Sponsors Photo Friends, 
Members $5, Non-members 
$7.50. Info: 213-932-1676. 


August 15, 1993. 

Event “Frank Lloyd Wright's 
126th Birthday Celebration 
and Family Festival” events: 
hands-on art workshops, tours of 
Hollyhock House, Residence A 
and Little Dipper and music, 
Barnsdall Art Park, Los “Angeles, 
12pm - 4pm, info: 213-485-4581 
or 213-660-4254 TDD 

Workshop “Sunday Open 
Sunday”, art workshop, “City of 
Unity,” creating a recycled city, 
with environmental artist Joe 
Grant, Mar Vista Community 
Center, Culver City, 2 
info: 213-485-4474 


4pm, free, 


Monday June 7 
Lecture “ReVerb = Somi Kim, 


Whitney Lowe, Lisa Nugent, 


Susan Parr, Lorraine Wild” 
(graphic design), sponsored by 
the L.A. Forum. 8:00pm at the 
Schindler House, 835 N. Kings 


Road, $7 non-members, members Pana 


free. Info: (213) 852-7145. 


Tuesday June 8 
AlA/LA Design Coalition, 
Chapter Office, 8:30 a.m. 
Lecture “Roger Sherman, 
David Kellan, Bill Taylor, 
David Hertz”, in conjunction 
with the exhibit “Los Angeles - 
City on the Move.” UCLA 
Extension, 1338 Third Street 
Promenade, Santa Monica. Info: 
310-393-0611. 


Wednesday June 9 
AIA/LA LA Architect, Chapter 
Office, 7:30 a.m. 


Thursday June 10 
AIA/LA Urban Design 
Committee Special Meeting, 
Workshop for City of LA General 
Plan, Framework Project, Emily 
Gabel, Senior City Planner, 
Planning Dept. Offices, 221 s. 
Figueroa st., Suite 410, 6-9pm. 


Saturday June 12 

Even “Historic Tustin Walk”, 
sponsored by the Neighborhood 
Place Project, 1:00pm-4:00pm, 
$10 admission, call (213) 650- 
7011 (reservations are required) 
Event “City Life Celebration”, 
inaugural opening of Grand Hope 
Park, featuring L.A. Arts Care-A- 
Van and L.A. Circus, co-spon- 
sored by CRA, Ilam - 6pm, 
info: 213-485-2437. 


Monday June 14 
AIA/LA Historic Resources 
Committee, 6:30pm, tour of 
Glendale Alex Theater, RSVP, $5 
donation, Info (213) 380-4595. 
Tour “Historic Resources 
Committee Tour of 
Glendale’s Alex Theater 
Renovation.” 6:30pm. RSVP to 
AIA/LA Chapter Office. Info: 
213-380-4595. 

Lecture :"DLF - Lighting the 
Past for the Future”, Paul 
Helms of PHA Lighting Design, 
Center BLUE - Conference 
Center, W. Hollywood, 6pm, 
refreshments, 7pm program, DLF 
& SAH members $5, non-mem 
bers $15, RSVP by June 11, info: 
310-312-0438. 


Tuesday June 15 

AIA Chicago Convention, 
through June 21 

Lecture “Rick Corsini, Finn 
Kappe, Janek Bielski” in con- 
junction with the exhibit “Los 
Angeles - City on the Move.” 
UCLA Extension, 1338 Third 
Street Promenade, Santa Monica 
Info: 310-393-0611. 

Exam CBAE Exam 


Thursday June 17 
lecture “Palace of the Lost 
City - Gerald L. Allison, 
FAIA” $300M Sun City resort 
in Bophuthatswana, Africa, 
6:30pm, Sponsor: AIA/OC, 
Admission $10, 
3200 Park Center Drive, Ste 
110, Costa Mesa, 714-557-7796 


Members free, 


y 


Collage Dance at the Ford 


Saturday June 19 
Event “Larchmont 
Village/South Hollywood 
Walk”, sponsored by the 
Neighborhood Place Project, 
9:00am-12:00pm, $10 admission, 
call 213-650-7011 (reservations 
are required). 

Event “Eco-Home Fundraiser”, 
Multifaceted Mega-Event - 
Including: “Affordable Do-able 
Environmental Building Products 
and Techniques” Seminar, Picard 
house tour, dinner, dancing, & 


entertainment, Sponsored by: Eco- 


Home & John Picard. For loca- 
tion, events times and costs, call 
213-662-5207. 

Event “Berkeley Alumni 
Reunion - 1993 World 
Congress of Architects - 
Chicago”, Sponsored by: The 
College of Environmental Design, 
University of California at 
Berkeley. Reception for alumni 
and friends, Chicago Hilton and 
Towers, Williford A Room, 6:30 
7:30pm, info: Sheila Dickie 510 
642-7722 


Tuesday June 22 
AIA/LA Design Committee, 
Chapter Office, 6:30 p.m. 


Wednesday June 23 
AIA/LA Interiors Committee 
AIA/LA Board Mtng, Chapter 
office, 5:30 p.m. 

Event”Focus: Healthcare.” 
Investigation of issues critical for 
the design and management of 
healthcare facilities. P.D.C., 
8:30am 9:00pm, Info: (310) 
657-0800 


Friday June 25 

Exhibit “UCLA Extension 15th 
Annual Landscape 
Architecture Student Show”, 
UCLA Extension's Design Center, 
Santa Monica, 7-10pm, through 
July 23, free, info: 310-825-1901 
Saturday June 26 

Event “West Hollywood 
Walk”, sponsored by the 
Neighborhood Place Project, 
9:00am-12:00pm, $10 admission, 
call (213) 650-7011 (reservations 
required). 

Exhibit:Object-making by Young 
designers. See page 13 for details. 


Tuesday June 29 
AIA/LA Interiors meeting, 
PMLA 


Wednesday June 30 
11A/LA Building Codes, Chapter 
Office, 5:00 p.m 


Thursday July 1 
tIA/LA Urban Design, Co 


chairs: Deborah Murphy, Associate 


AIA & Anne Zimmerman, AIA 
Guests: Stefanos Polyzoides & Liz 
Moule, Downtown Strategic Plan, 


Chapter Office, 6:30pm. 


Saturday July 10 
AIA/LA LA Architect Retreat, 
Village Green, 7:30 a.m. 


Tuesday July 13 
AIA/LA Associates, Chapter 
Office, 6:00 p.m. 


Tuesday July 20 
AIA/LA Health Committee, 
Chapter Office, 3:30 p.m. 


Wednesday July 21 
AIA/LA Board Mtng, Chapter 
Office, 5:30 p.m. 


Tuesday July 27 
AlA/LA Design Committee, 
Pasadena, 6:30 p.m. 

AIA/LA Interiors Committee, 
Ridgeway Assoc., 6:30 p.m. 


Wednesday July 28 
AIA/LA Building Codes, Chapter 
Office, 5:00 p.m. 


Friday July 30 

Performance “Summer Nights at 
the Ford”, conceived and pro- 
duced by Heidi Duckler, artistic 
director for the Collage Dance 
Theatre. Collage dancers will 
respond to a set of abstract neo- 
urban forms designed and con- 
structed by architect Scott 
Johnson, AIA, at John Anson Ford 
Ampitheater, info (213) 650-7011. 


Thursday August 5 
AIA/LA Urban Design 
Committee, Co-chairs: 
Deborah Murphy, Associate AIA & 
Anne Zimmerman, AIA. Guests: 
Bill Fain 
& Daniel Vergara, “Open Space in 


Johnson, Fain, Pereira, 


Los Angeles”, Johnson Fain, 
Pereira Office, 6100 Wilshire 
Blvd., 6:30pm. 


September 12 

Tour Silver Lake Sunday House 
Tour, sponsored by the 
Committee to save Silver Lake's 
Reservoirs (CSSI R) See house by 
Harwell Hamilton Harris, R.M. 
Schindler, Gregory Ain. Call (213) 
668-1423 


September 18 

Sale International 
Architectural Exhibition and 
Sale to benefit SCI-Arc 
Foundation, SCI-Arc, 

Saturday Sunday, all day. Call: 
(310) 305-1474, 


Summer School 
SCI-Arc Summer Continuing 
Education & Professional 
Development Program. 

(310) 574-1123. 

Metal Working: Design& Fabrication, 
with Tom Farrage 

5 Saturdays, June 12-July 10, 
10:00-12:00 noon, Tom Farrage's 
Metal Shop, $125,00 

Sculpture and the Figure, with Bob 
Cunningham, n Saturdays, June $ 
July 10, 9:00-1:00pm, SCI- Arc, 
$245.00 
Restoration, Rehabilitation and Re 
use, with Brenda Levin, Tuesday, 
June 29, 6:30- 9 30pm, SCI. Arc, 
$30.00 

The Architect-Owner Relationship, 


with Harry Topping, 3 Tuesdays, 


June 8- 22, 7:00- 9:00pm, SCI- 
Arc, $100.00 > 
How to Design a Good Landscape, 
with Isabelle Greene, June 5 
Saturday Workshop, 9:00- 
4:00pm, June 6 Sunday Tour, 
10:00- 4:00pm, SCI- Arc, 
$135.00 (includes fee for Gamble 
House Tour) 

Lighting Design: From Concept to 
Product, with Ron Rezek 

4 Thursdays, June 3- 24, 6:30- 
9:30pm, Ron Rezek Lighting 
Studio, $120.00 

Affordable Housing: For the 1990's 
and Beyond, with Virginia 
Tanzmann, Carlton Davis and 
Arnold Stalk, 6 Wednesdays, 
June 23- July 28, 6:30- 9:30pm, 
SCI- Arc, $180.00 

“The Architect as a Creative Partner 
in Structural Design”, 

with Nabih Youssef, 6 
Wednesdays, June 16- July 21, 
7:00- 9:00pm 

SCI- Arc, $135.00 


USC Summer Professional 
Development Program 


A new series of 2-day symposia 


dedicated to professional develop- 


ment, Cost: $245 per symposium 
(10% discount for USC alumni, 
Architectural Guild members). 
(213)740-2097. 


If You Have a 
Question Regarding Plaster... 


CALL US! 


Áinp/aun” 32031424 “WT © 


Marketing An Architectural Practice, 
with Sharlene Silverman, Phyllis 
Dubinsky Klein. July 23/24. 

The Management of Construction, with 
Terry Dooley. August 6/7. 
Practice Management, with David 
Martin, Scott Johnson. July 9/10. 
ADA, with Lance Bird and Michael 
Shea. July 9/10. 

Housing The Aged, with Victor 
Regnier, David Hoglund, Jon 
Zeisel. July 16/17. 

Affordable Housing, with John L. 
Gray. July 16/17 

Health Care Architecture, with 
Michael L. Bobrow, Julia Thomas. 
July 30/31. 

Computer Applications, with Doug 
Noble, Karen Kensek. July 23/24. 
Children’s’ Environments, with Anita 
Rui Olds. August 6/7. 


USC Historic Preservation 
Courses. (213) 740-2723 

Adaptive Re-Use, July 30-Aug !,$300. 
Structure And Preservation, Aug 2, 
$125. 

Materials Properties & Conservation, 
Aug 3/4. $225. 

Preservation Law, Public Processs & 
Property Development, Aug 5/6, $225. 
Neighborhood & Urban Revitalization, 
Aug 7. $125. 

Preservation and Cultural Diversity, 
Aug 8. $75. 


The technical staff of. the Plastering Information 
Bureau can provide you with performance data on 
every kind of plastering application. They can show 
you how to meet critical standards for sound 
control, fireproofing, and abrasion resistance with 
specifications that can be understood and 
followed by every contractor and journeyman in 


the industry. 


Our experts can show you how to specify the 
more creative products of the plastering trades . . . 
coves, arches, molds and special designs. 

The Plastering Information Bureau can show you 
how to specify the job so that it can be done 


exactly as you want . 


at the lowest possible price. 


The Bureau is not associated with or operated 
by any manufacturer or group of manufacturers. It 
is wholly supported by the union plastering 
contractors and journeymen who are the direct 
suppliers of your plastering needs. 

Why not call us today? There is never a charge 


or obligation. 


O Contact Dick Gorman 
plastering information bureau 


a division of the Southern Calitornia Plastering institute, inc 


21243 Ventura Boulevard, Suite 115, Woodland hills 91364 


(818) 340-6767 
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See the Movies, 


A 


i chepadictt: 


Inspired Images 
The Films of Charles and Ray 
Eames. Volumes 1-3. Santa 
Monica: Pyramid Home Video. 
$39.95 each. 


R m, 
cd 


Above: Image from “Lutan 
Maria Riggs: A Woman in 
Architecture,” by David 


For the Eames, films were tools - 
to inform, persuade and entertain 
- and they wielded them as artists 
and craftsmen. Who has not mar- 
velled at Powers of Ten, in which 
a camera speeds into the furthest 


reaches of space and back to the 
heart of an atom, or been trans- 
ported back to childhood by 
Toccata for Toy Trains? When 
Charles was still alive, 1 rashly pro- 
posed a compilation that would 
make these gems more accessible, 
and flunked the test he imposed: 
how would they be framed? His 


grandson, filmmaker Eames 


World War ll and beyond, 
and her designs reveal an 
acknowledgement of 
those styles while devel- 
oping her own. Gebhard 
has performed a service to 
the history of architecture 
by bringing Riggs in par- 
ticular to a wider audi- 
ence and giving women in 
general a more equitable 
distribution of credit. 
—Mitzi March Mogul 


Demetrios, and other family mem- 
bers have solved the problem by 
simple juxtaposition. Each selection 
is preceded by a low-key introduc- 
tion to the Eames, narrated by 
Gregory Peck. 

The first, brief cassette includes 
two versions of Powers of Ten. 
The second contains such favorites 
as House, which explores the 
Eames’ home in Pacific Palisades 
“after five years of living” and 
Blacktop, in which water sweeps 
and eddies across an asphalt school- 
yard, plus several rarities. The 
third is devoted to the Eames's 
proposal the US 


exhibition on 


masterly for 


Bicentennial 


Franklin, Jefferson and their con- 


temporaries. The fourth, due in 
the fall, includes Goods, a visual 


poem that celebrates the beauty of 


traditional dry goods, and Design 
Q & A, in which a pedantic 


Frenchwoman quizzes Charles on 


his approach to design, at one 


“ 4 


point asking: Ow would you 


define yourself, Monsieur Eames, 


wiz respect to a decorator? An 


L.A. Architect 
HEROES* this 


month: 
Sarita Singh, Chris 
Shanley, Morris 


interior architect? A stylist? 
Response: “I wouldn't”. 


About 85 films will comprise the 
ten-cassette set. They belong in 
every architect's library and each 
would be an ideal present for a 
bright kid. For the romper set, try 
the pairing 


Toccata for Toy Trains and Parade. 


Newman, Kenny Huo, 
Kelly Wright, Isabel 
Anderton. 


bargain-priced of 


Miami Nice 
Miami: Architecture of the 
Tropics. Edited by Maurice Culot 
& Jean-Francois Lejeune. New 
York: Princeton Architectural 
Press. $39.95 pb 


LA 


Thanks to all our 
advertisers and 
contributors. 
*Volunteer assis- 
tants behind-the- 
scenes 


take heart: if crime-ridden 


Book Revi 


Read the Books 


Miami was able to shed its bad rep- 
utation and become a synonym for 
sybaritism, so can we. Evidence of 
the turn-around comes in a flood 
of upbeat travel stories, fashion 
catalogues, and a recent exhibition 
in Brussels that generated this mash 
note to “the most potent, poetic 
expression of the American Dream 
of adventure, discovery, encounter”. 
It provides a colorful glimpse of 
southern Florida's three building tra- 
ditions - cracker, Mediterranean and 
and the variations that 
contemporary architects have played 


moderne - 


on those themes. 

Like LA, Miami has no good rea- 
son to be where it is. Steamy, hur- 
ricane-raked swampland and sand 
bars that should have been left to 
the alligators were transformed, 
over the past hundred years, into 
a resort for Eastern millionaires, a 
low-income Jewish retirement 
home, a refuge for Cuban emigres, 
and Latin America’s northern out- 
post. Once past the predictable 
close-ups of Vizcaya and Miami 
Beach deco, this flashy tract offers 
some useful, if sketchy coverage of 
new buildings by Roney Mateu, 
Teofilo Victoria, Jorge Hernandez, 
Jorge and Luis Trelles and other 
creative immigrants, plus show- 
stoppers by Arquitectonica, and 
Duany/Plater-Zyberk’s new towns 
of Windsor and Seaside. 


Geometric Inventions 
Gerrit Rietveld: the Complete 
Works. Curated by Marijke Kuper 
and Ida van Zijl. Centraal Museum 
Utrecht. Distributed by Princeton 
Architectural Press. $75 hc 

Best-known for the 1918 Red-Blue 
the 1924 Rietveld- 
Schroeder House in Utrecht, 
Gerrit Rietveld (1888-1964) was a 


prolific architect-designer, as this 


chair and 


catalogue of a major traveling exhi- 
bition demonstrates. From his ear- 
liest chairs (1906) to Amsterdam's 
Van Gogh Museum, which was 
realized from his sketch in 1973, 
he designed nearly 700 buildings, 
chairs and other objects, while 
clinging firmly to the principles of 
sobriety and rational construction. 
He outlived De Stijl and other 
movements with which he was 
associated, stating his beliefs (in 
essays and lectures that are repro- 
duced here) forcefully and without 
pretension. 

Long underrated, he is now win- 
ning his rightful place as one of the 
the 


century's seminal designers - 


~ 


Michael 


Charles Eames of Holland, perhaps. 


The Schroeder house still provides 
the shock of the new; it has been 
sensitively restored and opened to 
the public. The Utrecht Central 
Museum will soon 


inaugurate a Rietveld wing, and its 
comprehensive exhibition will be 
presented by the Guggenheim in 
1994. The range of the exhibits 
illustrated here is extraordinary: a 
hobble cart and playpen for his 
children, a glass radio cabinet that 
exposes the works, marvellously 


inventive furniture, graphics and 
most of which have 


buildings - 


been altered or destroyed. 


Ironically, the only official com- 
mission he received in the town 


where he spent his entire life was 
for a now-vanished bicycle shed. 
As 
ungrateful bureaucrats, who had 


though to these 


reproach 


just driven an elevated freeway 


through the front yard of his mas- 
terpiece, he died in that house 
which he had designed for Truus 
Schroeder-Schrader, his 
turned partner, forty years before. 


patron 


Briefly Noted: 

Graven Images: Graphic Motifs of 
the Jewish Gravestone. By Arnold 
Schwartzman. Foreword by Chaim 
Potok. New York: Harry N 
Abrams. $24.95 


An award-winning filmmaker and 
graphic designer, Schwartzman is 
also an obsessive collector. Here is 


a visual record of his odyssey 


central and eastern Europe. Like 
his Echoes that 
Remain, it recalls a vanished civi- 


documentary, 


lization, desecrated and abandoned, 
but still full of beauty, vitality and 


even humor, A jewel of a book. 


John Pawson. Introductions by 
Bruce Chatwin and Deyan Sudjic. 
Barcelona: Gustavo Gili. Distributed 
by Rizzoli International. $28.95 pb 


Monastic simplicity, a paring away 


of inessentials, a zen-like craving 
for purity characterize Pawson’s 
buildings and interior spaces, I 
once walked into an 18th-century 
Dublin row house, expecting to 
find rococo ceilings and shabby fur- 
dazzled by 


Pawson’s invisible decor. “Less is 


niture, and was 


more” is the theme of this spiritu- 
al heir to Mies; a theme that is 


admirably explored here in well- 
chosen photos and two sharp 


essays, 


ew 


through the Jewish cemeteries of 


Webb review 


Nouvel: Jean Nouvel Emmanuel 
Cattani et Associes. Essays by 
Brian Hatton and Jacques Lucan. 
London: Artemis. Distributed by 
Rizzoli International. $34.95 pb 


This book accompanied an exhibi- 


tion of buildings by Jean Nouvel, 


arguably the most inspired of con- 
French 


Featured here 


architects. 
the Arab 
Institute in Paris, the Hotel Saint- 


tem porary 


are 


James near Bordeaux, Nemausus 


social housing at Saint-Ouen, and 


a score more buildings and projects 


designed with engineer Cattani 


over the past decade. Their work 


could be described as poetic tech- 


nology; cool, elegant and supreme- 


ly rational, Regretably few of the 


illustrations do it justice. 


C.R.Mackintosh: the Poetics of 
Workmanship. By David Brett. 
Cambridge MA: Harvard 
University Press. $18.95 pb 


His career was brief, but in the 
decade 1896-1906 the Glasgow 


architect and designer Charles 


Rennie Mackintosh created some of 


the past century's most influential 


and enduring works of art. The 


Glasgow School of Art is a must- 


see landmark; the Hill House chair 


is an icon of modernism; no-one 


employed the whiplash line of art 


nouveau with such inspired 


restraint. Brett roots Mackintosh's 


achievement in the context of a 


great shipbuilding city and explores 


the tough-delicate duality of his 


work. 


Los Angeles at 25mph. By Steve 
Diskin and Joseph Giovannini 
New York Van Nostrand 
Reinhold. $24.95 pb 


LA that 


Raymond Chandler would have 


Here is a vision of 


loved: 300 uncaptioned black and 


white photographs of the residen- 


tial vernacular, shot and introduced 


by two nostalgic Angeleno archi- 


tects, It celebrates the vanished era 


of eclectic, low-density, affordable 


housing that made LA what it is, 


for good and bad. “Despite LA’s 


claim as the city of the future, it 


was in fact conceived as a Victorian 


city [of] family-based, right-think- 


ing, socially-stratified, country- 


looking neighborhoods..”, remark 


the authors. Their clear-sighted 
should 


everyone to get off the freeways 


visual essay encourage 


and re-evaluate the familiar. 


Michael Wese 


Pre 


NOMA Awards 


The South California Objective 
A Call for Los Angeles Furniture Making 
Representation. 


Picture this. You are asked to attend an event 
that is billed as the largest display of products 
for the design industry in the western United 
States. Along with thousands of others that have 
arrived from all over the country, you approach 
the largest building in the city of West 
Hollywood, fight for parking, and join those 
flocking to witness the opening of new designs 
for Los Angeles clientele. In anticipation of a 
view inside the best of the best new furniture 
and design materials for this city, you enter 
Westweek. 

The expanded halls of the accomodating ‘blue 
whale’ offered something else. It was a ware 
house of familiar furnishings produced in any 
city with, on the whole, no gesture toward the 
future of LA design. 1 felt like 1 was attending 
a party in an abandoned storeroom of all the 
furniture Hillary threw out of the White House. 
This Los Angeles designer was disappointed to 
see the manufacturers display euro-centric, mis- 
placed furniture and materials that didn't begin 
to cater to the uniqueness of our design culture. 

A culture builds its morals into physical form 
through object making of all scales. Combining 
this expression with the programs of our lives 
produces architecture as it does furniture. We 
are in LA, to where much of the world turns its 
head with a curiosity for this maniacal place of 
civil unrest and ground shaking ideology. Why 
then was the event of the year for designers a 
display of designed objects from outside of the 
city, with a staggering lack of LA design con- 
sciousness? 

People back East aren't listening to the time- 
ly voice of South California design, especially 
the needs of designers to have materials at their 
disposal appropriate to this place, Let's face it, 
Los Angeles is now the design capital of the 
country, brought into the international limelight 
by recent events, According to Terence Riley, 
Director of the Department of Architecture and 
Design at MOMA in New York, “architectural 
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precedents recently set forth by LA architects 
such as Frank Gehry and Morphosis are affecting 
design attitudes globally.” Who in New York 
could boast the same thing? The spirit of our 
time asks for an LA attitude to surface within 
the design industry. 

Attitude is the key word here. In searching 
for an LA vernacular many distinctions must be 
made. Riley notes, “the entertainment indus- 
try's reliance on image affects LA culture and 
consequently what we consider apt for design in 
this city. Historically, the essence of notable 
California furniture design is in its sense of craft 
and materiality, and less in its look.” 

The feature exhibit this year at Westweek 
was the furniture of Frank Lloyd Wright who, 
without contest, probed the craftsman style 
along with his Los Angeles contemporaries such 
as Greene and Greene as well as Schindler and 
Eames, toward defining a California (if not an 
American) style within the furniture industry. 
However this was a long time ago and Los 
Angeles has changed so much in the past sever- 
al decades. Riley observes, * Wright referred 
his of ‘La 


Romanza’, an edification of the unique essence 


to work in California as part 
of the natural wonder Los Angeles was. Today 
this is a big city with new traditions. The indus 
trial nature, with a continuing hospitable cli 
mate, gives rise to new reflections of this 
place.” ‘Revolutionaries’ of form and function 
in LA object making have been pursuing proto 
typical furniture for some time now, but rarely 
enter the contract market. 

Currently, a large gap exists between the 
industry and contemporary critical design that 
must be bridged. Revelations occur everyday in 
the studios of Los Angeles object makers with 
no forum with which to test their ideas. Last 
year Frank O. Gehry was able to bridge this gap 
with Knoll’s introduction of his technologically 
and creatively revolutionary wood strip furni- 
ture, When the designers achieve this dual goal 
their efforts must be recognized by the lagging 
manufacturers. the clock is ticking and this city 


is changing. 
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It is the stubborn exclusivity of the manufac- 
turers and the complacency of some high end 
commercial designers in this city that enforces 
this gap and ultimately their own demise. The 
younger designers of influence that recognize 
and reflect the realities of this city must be 
encouraged to offer their wares to, whom I’m 
sure would be refreshed, the wealthy companies 
and private clients that buy the manufactured 
office and home furnishings. Westweek is a 
magnificent public forum, but remains largely 
exclusive to the design industry. The PDC 
would make a good open market if the public 
could find a haven of inspiring work from LA. 

The California furniture and design heritage is 
a proud one, In addition to the unique styles 
developed here, The design industry has worked 
to protect the individual interests of furniture 
was the 
of Los 
Angeles that formed in 1911 (Later to become 


designers and manufacturers. It 


Furniture Manufacturers Association 
Manufacturers 


the LA 


Furniture Mart in 1935 allowing small compa- 


the Western Furnishings 


Association), that brought about 
nies to expose their work. However large orga- 
nizations and the industrial manufacturers have 
grown lazy in their pursuits and are out of 
touch with the potentials of designers to revo- 


lutionize the work, beyond style. 
GEOFFREY COLLINS 


LA Architect is co-sponsoring an exhibit of these 
object-making and furniture alternatives June 
26/27, 1 6pm (By appointment until July 2). 
Opening: Friday, June 25., 610 Isis Street, Nr. 
LAX. Innovative object-makers are invited to 
contact Geoff Collins at (310) 450-9163. Info: 
L.A. Architect at (213) 380-5177. See Insert. 
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.revolutionary object-making 


temetized boxes, 


woodworker. His 


Above, left: ‘Elementary’, 
an adaptable line of sys- 


Bullen. Originally from 
Granada, Bullen trained in 
Toronto in industrial 
design and sculpture 
Above: Dei Chair by Ivan 
Dei.began his education 
under a Japanese master 


work has taken this preci- 
sion and serenity and fused 
it with an LA attitude 


by Bryan 
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Village Green: a celebration and a controversial fence 


Village Green 
On May 2, 1993 residents 


of Village Green, Robert | 


“This is not an egocentric mon- 
ument to an individual design- 
er, nor is it a dense photogenic 
mass of unique forms which 
grow overwhelming. Rather it is 
a collection of simple units, 


“The fact that Village Green is 
one of the most successful inte- 
grated communities is perhaps 
Robert Alexander’s best and 
unexpected result of his plan- 
ning. It is what has kept me 
here and is a tribute to his ~ 


oresight. 


The Best Fence is NO FENCE 
As is happening all over Los Angeles, a man 
recently had the idea that he should put a fence 
around his house to keep out the “bad ele- 
ments.” Since his house is in the midst of a 
planned housing community of 600 units, it was 
not possible to fence in just his house, but 
would require fencing in the entire communi- 
ty. That community is Baldwin Hills Village or 
“The Village Green.” 

He set about to raise support for his idea 
from his neighbors. Some thought this might be 
a good idea and some thought it was a terrible 
idea. Some of them got together and started a 
committee called “The Fence Committee.” 

The first step for “The Fence Committee” was 
to figure out how to fence in the community. 
This proved a difficult task because the com- 
munity was not designed to be fenced in — it 
has many pedestrian and automotive access 
points — and the committee moved slowly. So, 
the man decided to sponsor an architectural 
competition to generate ideas (and revenue), 
and thus was born “THE FENCE — An Open 
Competition.” He got some help, made some 
announcements, designed a flyer and wrote a 
program. The program had a very militant bent 
to it and included crime reports and a bibliog- 
~aphy of recommended readings such as “My 
Visit to the Barricades,” History of a Crime, and 
“War and Building.” 

The only problem for the man was that the 


Homeowners Association would neither endorse 
nor support his competition. The Homeowners 
survived the LA riots by virtue of their socio- 
economic diversity and their willingness to look 
out for each other and support each other; that 
is, by being a community. There were no inci- 
dents at The Village Green during the riots. The 
community is strong and safe without a fence. 
From May 27 to June 13, at 2440 So, 
Sepulveda, the results of this competition will 
be on view for all of us to see — beautifully 
drawn images, slick presentations, three-dimen- 
sional models. The problem with this exhibi- 
tion is that, overwhelmed by these images, we 
and the Homeowners might begin to believe 
that there should be a fence. We might start 
casting our ballots for our favorite fence with- 


Why a fence? And Who wants a fence? 
Given the heritage and significance of the 
Village Green as a community-oriented housing 


the 


Individual ownership of the units has done more 


proposing a fence around property. 
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Consultins Engineers 


out going back to the fundamental questions of 


development, one must question the wisdom of 
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to protect the community than a fence could 
ever accomplish. Fences do not bring commu- 
nities together, they cut them up. 

Recently a fence was built around Park La 
Brea. Neither the city nor the community seems 
to be better off for it. While there may be a 
perception of greater security, in reality there is 
more awareness of potential danger, more para- 
noia, and more nuisance in life. That fence is 
ugly and looks like prison bars. Prison bars do 
not make us safe. There are solutions to Los 
Angeles’ problems that do not involve self-impris- 
onment and deprecation of the urban environment. 

Drive around South Central and look at the 
fences there. They look like prison bars, too, 
even around the Blue Line. Everyday more peo- 
ple apply for permits to put prison bars around 
their houses. If a person grows up living in a 
communal prison, how can we hope that they 
will find a way out? Further, fences cannot keep 
out the kind of violence that we saw last April. 
The violence is not out there. The violence is 
in each of us. Let's heal ourselves and our com- 
munities instead of building fences. 

There are several architects who worked on 
this competition but did not submit entries 
because they thought THE FENCE was a bad 
idea, Let's honor them. Let's use the proceeds 
of their registration money to buy a few more 
benches and picnic tables for The Village Green 
and invite the neighbors over for a barbecue. 

The Village Green is not an island unto itself, 
much as it might seem, it is an integral part of 
Los Angeles and of history. A fence cannot keep 
out the fear of the man who thinks THE FENCE 
will protect him from the fear. A fence will just 
serve as daily reminder of the fear and lead to 
greater deterioration of the urban realm of Los 
Angeles. The best fence is NO FENCE. 

Jutta Anne Donono, ARCHITECT 


Do you remember where you were on April 29, 
1992? It was a transforming day, A day of fear 
and fury that will remain vivid, as if frozen, like 
November 22, 1963 or December 7, 1941. 

And where were you on the anniversary of 
that date, when the Los Angeles chapter of the 
National Organization of Minority Architects 
(LA-NOMA) held their first annual Achievement 
Awards Dinner with the theme: “Los Angeles, 
One Year Later...Taking Control of our Destiny.” 
It was an event of which the entire design and con- 
struction industry should take note. 

Organized by young African-American archi- 
tects, the dinner was distinguished by its ele- 
gance, its organization, its optimism and, above 
all, by the facts that they did it themselves 


Issociates 


(Taking Control of our Destiny) and that it was 
almost totally unsupported by the mainstream 
(read Anglo) architectural world. 

Starting, appropriately, with a respectful 
acknowledgment of their mentors, the immor- 
tal Paul Williams, attending, of course, in spir- 
it alone, and Robert Kennard of the Kennard 


Design Group accepting the Architect of the 
Year Award, the young leaders of LA-NOMA 
(Drake Dillard, Steve Lewis, Roland Wiley, 
Robert Moore, Gail Field, Roderick Butter and 
Pedro Newbern) spoke movingly of the “white 
picket fence” that invisibly hems their aspira- 
tions, and of the powerful progress being made 
nonetheless by the minority design community. 

John Williams stood to accept the Award for 
and RAW 
Architecture, including Lewis, Wiley and part- 
Lott, 
Residential Design. The Distinguished Service 


Residential Design Excellence 


ner Steve was honored for Non- 


Award was given to Michaele Pride Wells, 
while California State University and Spike Lee 
were recognised as corporate and individual 
patrons of architecture. 

The LA-NOMA Awards Dinner was not just 
important, it was also fun. Top quality musical 
entertainment and dancing by the LaVerne Reed 
Dancers complemented a theme of ancient 
Egypt, the African ancestor of virtually all archi 
tecture. The significance of the evening was 
brilliantly developed by Congresswoman Maxine 
Waters, recipient of the Community Service 
Award, in her eye-opening address which meld- 
ed the compassion of a true community leader 
with hard-nosed reminders that discipline, effort 
and, yes, the pursuit of profit are fundamental 
requisites for empowering community and 
design success. 

But where were you? LA-NOMA pulled off a 


first- rate fundraising and awards dinner, Kaiser 


Permanente and Hamilton Construction sup- 
ported the event as sponsors, but listed as 
patrons of the event were only two of the local 
architectural “big names”; Bobrow/Thomas and 
Associates and Chester Widom AIA, of Widom 
Wein Cohen. Kate Diamond appropriately rep- 
resented the AIA. 

And where were the others, firms that fre- 


quently rely on minority participation to obtain 
public sector work, and individuals that talk 
incessantly about rebuilding and rehabilitating 
LA? April 29 is an important date and this is an 
important event. When, Will, They, Ever, 
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A brief look a 
some new build- 
ings by emerging 
L.A. Architects. 


Opposite page: 
Clarity, lack of preten- 
sion, and fine detail- 
ing mark this 
Hollywood Residence 
and Santa Monica 
Promenade bookstore. 


Best Residence— 
Making the most of a 
steep site, Richard 
Best’s own home is 
notable for its clarity, 
dramatic use of space 
and light, and quality 
of detailing, particu- 
larly in natural woods. 


Images, clockwise from 
top left, exterior; double- 
height living-room as seen 
from a mezzanine; longi- 
tudinal section; bedroom; 
view from bathroom. 

Best Residence Credits: 
Structural Engineer: Rick 
Byrd; Mechanical 
Engineering: HBAC 
Design: M.B.& A., Mel 
Bilow; Design Consultant: 
James Ehrenciou 


Midnight Special 
Bookstore—Openness 
and spaciousness also 
characterize this 
remodel, for a cele- 
brated bookstore, by 
Oakes and Associates, 
who also used I-beams 
to functional and visu- 
al effect. 


Images, from left to right: 
interior, back of store; 
interior, front of store; 
exterior on Promenade 


This page: 

O'Herlihy + Warner's 
noted object-as well 
as space-making skills 
brought to bear in this 
remodel and extension 
of a residence in 
Pacific Palisades, 
above, and the Miller 
Residence in Malibu, 
below. 
Experimentation with 
materials, colors and 
interlocking forms add 
up to sum as good as 
the parts. 


Images, anti-clockwise 
from top: Pacific Palisades 
Residence—one new wing; 
exterior; Miller 


Residence—exterior, 
Tel: 310 / 455-1999 
Fax: 310 / 455-4024 


viewed from sea; 
entrance terrace; detail. 


New Work By 
Young 
Architects 


Best Residence, Hollywood 


Architect: Richard A Best, AIA 


Photos: Phillip Thompson 
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Midnight Special Bookstore, 
Santa Monica 


Architect: Oakes and 
Associates 


Photo: Dione Benson 
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By 
Leon Whiteson 


programmatic qualities of the Kanner’s road 
side idiom is translated into a flamboyantex 
pression of each room’s function, 

Following the Pollyea House, Kanner 
Architects experimented with a series of Plinth 
House concepts, leading to a second project in 
Napa Valley, in 1992. As in the Pollyea House, 
the Napa Valley House has a clear and lucid 
plan set on a strong base line lifted above the 
ground. A series of linked pavilions ride the 
plinth angled, linear, ellipsoid and upwardly 
splayed. One long axis, renning parallel to the 
Valley, is emphasized by a gridded wall of red 
neoparium glass panels. The second axis is a tall 
yellow wall pointed directly at the splendid 
views opening below. The living-dining room 
complex occupies the central rectangular pavil 
ion and the master bedroom is set at the prow 
of the plinth, shaped as an eliplse reaching out 
toward the Napa panorama. Canted walls play 
off against plumb walls, curving roof lines con- 
trast with flat planes, creating a composition 
whose emotional energy matches the drama of 
the landscape in which it rests. 

Eccentric shapes, vivid textures, flamboyantly 
contrasted volumes, curves set in tension with 
rectangles share the field with International 
Style gestures such as severe black-outlined 
flush windows, crisp white wall planes and, 
above all, functional and lucid layouts. 

This design vocabulary, which mingles 
Modernism and a Neo-Expressionist version of 
Googie, is flexible enough to be applied to pro- 
jects which are by program and character more 
constrained than the Plinth Houses or the road- 
side architecture. In the planned West Los 
Angeles Branch of the Municipal Court, for 
instance, Kanner Architects have taken a very 
sober facility which includes courtrooms, 
Sheriff’s holding areas and the offices of the 
judicial bureaucracy and achieved a design that 
is simultaneously dignified and lively. By crisply 
defining walls planes of plaster, tile and con- 
crete, contrasted with stretches of clear and 
tinted glass curtain walling, the architects cre- 
ated an atmosphere of unintimidiating briskness. 

The subliminal message transmitted by 
Kanner Architects’ projects, which have won 
several awards in the past five years, is that a 
building can be functional yet fun, accessible 
yet distinctive, efficent yet provocative. 


EENH 


The now-demolished 


Pacific Ocean Park, a 
source of inspiration for 
the Kanners; Buildings by 
Kanner Architects: Seacliff 
Homes, photo by Glen 
Allison; Robbins Auto Top 
company, photo by Ron 
Pollard; Montana 
Collection, photo by Dana 
Barbara; "Sweet Sixteen” 
Plaza; Harvard 
Apartments, idealized in 
an illustration by 
Georgeanne Deane, and 
photo by Mark Lohman; 
Pollyea House, illustration 
by Georgeanne Deane; 
model and roof plan of 
Napa Valley House; ideas 
sketches by Steven 
Kanner; South (bottom 
right) and East (bottom 
left) elevations of the 
West Los Angeles Branch 
of the Municipal Court. 


“The subliminal mes- 
sage transmitted by 
Kanner Architects’ pro- 
jects is that a building 
can be functional yet 
fun, accessible yet dis- 
tinctive, efficent yet 


provocative. ” 

—Leon Whiteson dis- 
cusses the evolution of 
the work of Kanner 
Architects, an exciting 
L.A. practice. 


Kanner 
Architects 


“5 Work In 
Progress 


Los Angeles architects have long been noted for 
their innovative response to the currents of the 
times. This tradition reaches back almost a cen- 
tury, from Green and Green and Irving Gill 
through Rudolph Shindler and Richard Neutra 
on to the Case Study House designers and, must 
recently, Frank Gehry and his followers. At the 
same time outside architects, notably Frank 
Lloyd Wright, have been spurred by L:A.’s live- 
ly creative climate to design highly original 
buildings. 

At its best, such innovation has been based on 
disciplined design principles. The expression 
may be experimental, even playful, but the 
underlying concepts shaping L.A.’s best archi- 
tecture have always been serious. The airy 
fusion of indoor and outdoor spaces explored by 
Schindler and Neutra, for instance, was based 
on the profoundly Modernist idea of “breaking 
the box,” of a freeflow of volumes.through a 
structure. The most interesting Los Angeles 
architecture has long been characterized by this 
dynamic tension between lightness of expression 
and serious intent. 

The architecture of Kanner Architects fits this 
pattern perfectly, Kanner Architects, an Angeleno 
firm dating back three generations to the early 
post-World War Two era, have, over the past few 
years, developed a a highly distinctive, populist 
style that, while rooted in the Modernist tradition 
of the firm, has evolved into a Neo-Expressionist 
manner that draws fresh energy and inspiration 
from the popular scene. 

“Architecture should be an accessible and ‘artful 
art,” says partner Stephen Kanner. “but serious in 
terms of designs that serve their function respon- 
sibly and gracefully.” Stephen Kanner and his 
father, Charles “Chuck” Kanner, have created a 
vital partnership spanning two generations. 

Chuck Kanner, steeped in the high Modernist 
tradition he learned at the USC School of 
Architecture in the early 1950's, has created 
several crisp and elegant buildings, notably the 
award-winning, four-family Seacliff Homes, 
1987, overlooking the Pacific in Malibu. A 
superb design in pure white with simple geome- 
tries, Seacliff derives its inspiration from Le 
Corbusier’s Villa Savoye and Richard Neutra's 
Lovell House in Silver Lake. 

Stephen Kanner, who joined his father in the 
practice upon graduating with a Master of 


_Architecture degree from Berkeley in 1983, has 


been influenced by the complex design currents 
of the decade. During the 1980s architects in 
Los Angeles, as else where, experimented with 
new forms that expanded or sometimes explod- 
ed the Modernist concepts that had dominated 
earlier decades. 

The populist tradition of the Angeleno road- 
side architecture of the 1950s offered a redis- 
covered source of design ideas for the 1980s. 
The exuberant, yet structurally innovative, 
Googie style coffee shops, drive-in diners, car 
washes and bowling alleys of the 1950s were 
an inspiration. “The popular architecture of the 
1950s was a spontaneous expression of what 
makes L.A, L.A. “ Chuck Kanner says. “It was 
the icon of the city.” The 1990s aren’t the 


1950s, Chuck acknowledges. “We're more pes- 
simistic now,” he concedes, “but that’s precise- 
ly why we feel our architecture needs a shot of 
that old optimism. It's a vital portion of our 
past that’s disappeariing all too fast.” 

Stephen Kanner shares his father’s apprecia- 
tion of the 1950s manner. “Sitting in Googie's 
the day after it opened must've been amazing,” 
he said. “It must’ve been a really warm and 
charming experience. So much of current archi- 
tecture feels cold and charmless, it doesn’t wel- 
come or embrace you, We want an elegant 
architecture that’s also very emotional, “ 

The first examples of Kanner Architects’ new 
style appeared in the late 1980s. A building for 
Robbins Auto Top Company of Santa Monica - 
a firm that fabricates convertible tops for all 
makes and modles of cars - was an early essay in 
a fresh kind of programmatic architecture. 
Kanner Architects created a design that mimics 
a convertible car’s style with angled geometries 
of painted plaster and tilted windows on the 
long elevation facing Olympic Boulevard, 
repeated on the long elevation. Decked out in 
the company colors of green white and black, 
Robbins Auto Top states purpose, abstracted 
into a lvely geometry. 

Robbins was the first example of a style of 
abstract roadside architecture that Kanner 
Architects developed, with increasing sophisti- 
cation and skill, in the following years, in such 
projects as the “Sweet Sixteen Plaza and 
Montana Collection on Montana Avenue in 
Santa Monica, and the Harvard Apartments in 
Koreatown. 

“Sweet Sixteen” Plaza, completed in early 
1990, is a remodel of a nondescript row of 
stores and restaurants into a succession of archi- 
tectural billboards. Built of plaster, steel and 
glass, the “billboards” allow the commercial 
spaces below to advertise their wares within a 
disciplined architectural rhythm in which the 
frames reduce in width and length. The frames’ 
function is kept obvious by a tongue-in-cheek 
mimicry of the exposed steel skeletons common 
to the advertising billboards seen on many Los 
Angeles boulevards. 

The Montana Collection, completed a year 
later, is a more formal excercise in street archi- 
tecture. With ground floor, double-height com- 
mercial spaces under rooftop parking, the 
Montana Collection uses such strategies as 
sloped parapets, shifting shopfronts angled to 
the sidewalk, a free-floating glazed tower and 
rippling balustrades to catch the eye of passing 
motorists. Though the design vocabulary is not 
flamboyant, the overall effect is compelling. 

In the Harvard Apartments, Completed in 
1992, Kanner Architects took the architectural 
metaphor a long step forward, In the process a 
standard 13-unit mid-town apartment block of 
the kind one sees all over Los Angeles was 
transformed into a vibrant roadside attraction. 
“The client asked us to give him a building that 
was more than just another box,” Stephen 
Kanner explains. “What we gave him was a 
ham-and -Swiss-cheese sandwich of white-bread 


Modernism with a filling of L.A. Funk.” 


The vertical Wonderbread sections of this 


architectural sandwich are provided by white 
stucco layers front and back. The “ham” is a 
thick, red-painted central slice peppered with 
square windows of various sizes, set at angles 
in a scattered pattern, The “Swiss cheese” sec- 
tion is a slimmer yellow slice alongside, venti- 
lated by porthole windows. The frontages along 
Ninth Street and at the rear of the block pro- 
vide the building’s sensible elements. Severe 
and rectangular, the frontages are uncompro- 
misingly Modernist in their alternation of hori- 
zontal window slits and flush white surfaces. 

In the Harvard Apartments Kanner Architects 
particular tension between seriousness and light- 
ness is perfectly balanced. The plan is disci- 
plined, clear and functional while the elevations 
are funky without being ludicrous, 

This dynamic tension is expressed in a less 
directly metaphorical fashion in the Nevin 
Avenue Elementary School, due to begin con- 
struction in the fall of 1993. A twelve-class- 
room addition to existing school in 
South-Central, the Nevin School features the 
simple grid of a yellow tile, free-standing screen 
wall balanced at one end by a bravura, curved 
stair tower finished in blue stucco, linked along 
a narrow spine to a rectangular, sloped tower 
colored red. The stair towers, and the skylit 
central corridor spine, are meant as cheerful 
meeting places where children can mingle 
between classes. Together with the moderniza- 
tion of the existing school, a renovated kinder- 
garten and a new outdoor lunch shelter, the 
expanded Nevin School is meant to provide a 
bright spot in a disadvantaged neighborhood 
with its playful, Expressionist geometries. 

In tandem with Kanner Architects’ develop- 
ment of their own version of roadside architec- 
ture came the evolution of another stream of 
Neo-Expressionist design. In a series of resi- 
dential projects, dubbed “Plinth Houses,” the 
architects experimented with playful forms 
anchored to a strong and clear base. 

The first Plinth House, called the Pollyea 
House, designed in 1989, was commissioned by 
an art collector whose main imperative was to 
display his collection. Situated on a long and 
narrow site in the hills above L.A.'s Westside, 
the Pollyea House features a series of bold 
sculptural volumes set on a raised plinth. 
Fractured tile, sandstone and plaster connect to 
an aluminum-paneled circulation spine resting 
on a concrete base which lifts the entry, skylit 
living room/ gallery, dining room, projection 
room above the ground plane. The second floor 
master bedroom rests on a ring of columns with 
a narrow lap pool passing under. The kitchen, 
garage and servants' quarters are off the plinth, 
and the surrounding landscape is graded from 
tailored planting near the house to rough shrub- 
bery and then to trees on the property lines. 

The Plinth House concept explores several 
linked design ideas. One idea is the notion of a 
solid base “floating” above the ground. This 
powerful, visually-solid plinth allows an array of 
playful shapes and volumes on its surface, unit- 
ed by their common host. At the same time, the 


integration of city life with transit through the 
creation of Transit Oriented Districts. These 
districts would be areas of increased density‘ 
around MetroRail stations that would provide a 
variety of public amenities and commercial / 
residential mixed use. The goal is to reduce 
reliance on the automobile and create a “pedes- 
trian oriented environment in context of an 
enhanced urban environment.” The schemes 
offered a variety of interpretations of this 
“enhanced urban environment.” 

Some schemes preserved and reinforced the 
unity and scale of the city block, whereas oth- 
ers created superblocks. At the Santa Monica 
and Vermont site, for example, both Koning 
Eizenberg and Barton Myers Associates broke 
up the giant block at the northeast corner by 
creating a new residential street, whereas 
another firm, the Los Angeles Community 
Design Center, not only maintained the block 
and proposed an equally grand scale megastruc- 
ture, but also blocked Willowbrook Avenues’s 
connection to Vermont with the creation of a 
public park. Some teams saw the boulevard as 
the essential component of a revitalized pedes- 
trian environment, Others left the streets to the 
cars and pulled the pedestrians away into 
arcades and plazas. Most schemes maintained 
the street level as a datum, whereas Van 
Tilburg & Partners proposed a residential devel- 
opment and gardens atop a two-story plinth 
containing parking and commercial spaces. The 
infernal question of parking was mainly resolved 
in conventional ways large megastructures 
aboveground, buried underground, or lining the 
street. What role the parking lot plays in a 
“pedestrian oriented environment” is evidently 
still to be determined. 

It became evident from these schemes, as 
well as the afternoon’s panel discussions, that 


the notion of urbanism for Los Angeles is 


indeed a problematic one. The MTA vision of 


a network of dense neighborhoods and public 
institutions linked by transit lines confronts 
headon the history of Los Angeles” centrifugal 
development into an ever-growing ex-urban 
sprawl. The MTA vision is a call for densifica 
tion, a call that has been previously made by 
architects and planners. But densification is 
another one of those “de” words like “develop- 
ment” that communities have bitterly opposed 
through the success of the no- and slow-growth 
movements of the past decade. One panelist, 
Tony Zamora of the Affordable Housing 
Commission, noted another source of opposi- 
tion to the construction of denser housing: the 
romantic attachment to the single-family house. 
Yet, in one case-study site for example, the 
intersection of Santa Monica Boulevard and 
Vermont Avenue, the reality is that the single 
family house often supports two or three fami- 
lies per unit. Los Angeles has some of the dens- 
est populations in the country supported by an 
architectural infrastructure disturbingly insuffi- 
cient. In short, Los Angeles residents must over- 
come powerful preconceptions created during 
decades of the promotion of L.A. as suburban par- 


adise. Furthermore, panelists recognized the stig 


ma of public urban projects as well as the legiti- 
mate concerns for community identity. 

A related issue concerned the relationship and 
priorities of regional versus local needs. The 
MTA serves the regional needs of a complex 
metropolitan area, yet the consequences of its 
efforts (rail stations and their surrounding 
development) have specific local consequences 
which may, or may not serve community needs 
and desires. Planning journalist Bill Fulton 
observed that what is needed is a unified vision 
of the city, but concedes that this will not come 
easily. But if there ever is time for reassess- 
ment, this is it. From the ordeal of the civil dis- 
and Rodney 
residents have learned that, despite themyth to 


turbances King case, many 
the contrary, one does not live in isolation from 
the rest of the city. The Metro Rail and the 
King Case both have the potential for affecting 
the physical and mental landscapes, respective- 
ly, of Los Angeles. 

All this, of course, is a question of identity. 
Here architects should enter triumphantly, with 
armfuls of visions and proposals, But ironical- 
ly, architecture seemed to be treated specious- 
ly at best in the symposium, both by the 
architects as well as the other participants. 
What was principally missing from the sympo- 
sium was a competent appraisal and discussion 
of the many specific architectural and urban 
ideas generated by the schemes. Instead, much 
of the panel discussions revolved around pes- 
simistic assessments regarding the financial and 
political infeasibility of such “grand” projects. 

John Maguire, CRA housing director, recom- 
mended an incremental approach to develop- 
and one that 


ment, incorporates existing 


structures for rehabilitation. Other participants 


called for community participation, as a way of 


promoting responsibility and respect. As limit- 
ing as opportunities are in the United States, 
the MTA is in a unique position to affect the 
design of Los Angeles for generations. The 
MTA can and, perhaps should, play a critical 
role in promoting design of the highest quality. 
Architecture can also serve the purpose of gen- 
erating enthusiasm and support through com- 
petitions, publications, and exhibitions. 
Notwithstanding the meager fee paid to the 
architects for their work for the symposium, 
the MTA has shown a positive, albeit timid, 
interest in becoming such a patron. It should 
be encouraged to take its role seriously and not 


compromise. 
Jonn Dutton 


Housing or Cardboard Crates: 
A Guide to Affordable Housing 

There were times when we could produce 
for those with minimal 
40s and 50s 


researched housing design and technology 


amenable shelters 


resources, Architects in the 
which, even with today’s high levels of infla 
tion and booming costs, could be applied to the 
critical situations throughout the nation. 
Examples: Gordon Drake's $400 miracle in 
1946 need not be placed in limbo of “those 


days”. And Gregory Ain’s minimal house which 
) gon) 


he designed with Joseph Stein in 1940, was a 
vital demonstration of the architect’s promise 
and potential. A refinement of this concept is 
evident in a proposal by Ain in his Case Study 
House project: an imaginatively segmented 
house which could, in light of today’s vast facil- 
ities in the weakened aircraft industry, be pro- 
duced of light-weight components. 

Curiously, another “post-war phenomenon” 
1946-47 


Consolidated-Vultee Aircraft's James Fleet in 


emerged in when the defunct 
collaboration with Industrial Designer Henry 
Dreyfuss and Architect Edward Barnes tested 
the plant’s infinite potential for production of 
low cost housing. These two concepts could be 
readily adapted, today, to ailing plants such as 
Boeing and Douglas. With the recession, how 
timely to utilize the reservoir of designers and 
attendant professionals. The hue and cry which 
arises from the proposed cuts in military facili- 
ties would subside if a campaign can demon- 
strate that conversion of wasteful energies can 
be at hand! 

On another tack, Gregory Ain shows his infi- 
nite concern for low cost housing, in his designs 
forMar Vista Altadena Park Planned 


Homes. Both represent brilliantly executed 


and 


planning and construction, The latter was pub- 
lished in Progressive Architecture and Life in 1947. 
The Mar Vista units, to this day, are exemplary 
demonstrations of intelligent planning. 

We cannot, however, forget theproblem of 
government agencies. As noted in the descrip- 
tion of Ain’s Vorkapich “ultra low-cost housing” 
(page 101, MOCA's Blueprints For Modern Living 
catalog), even in 1940, Ain could make no 
headway with agency heads over the logic of 
his the War-worker’s housing. 

And one wonders why John Entenza almost 
violently turned aside Ain's proposal for what 
many considered a valid representation of the 
true spirit of “Case Study”?! 


Julius SHULMAN, Hon. AIA 
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This page 
Examples of post-war 
affordable housing, all 
photographed by Julius 
Shulman. Left (top and 
bottom): Consolidated 
Vultee's house of from air- 
craft components; men 
tests its strength. Middle 
(top and bottom): low-cost 
concrete housing in 

Mexico. Right, top: Gregory 
Ain in front of his Mar 
Vista housing units Right, 
above: mode—exterior and 
plan—of Ain and Stein's 


minimal house, 1940 


Smith and Williams designed 
low-cost, easily fabricated house 
of plywood and aluminum, 
appropriately named the 
Plyformium House. The system of 
construction is veritably one 
which could be achieved in a 
factory, would have been a great 
contribution towards solving 
housing needs. Again, shot down 
with so many other brilliant 
concepts! 


J.S. 


ARCHITEMPS, INC. 
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Looking For a Project Managers 
architects to vote 
for Mike Woo. 
Contact Bernard 
Zimmerman 


(213) 387-0060. 


Architectural, interior design and facility 
planning personnel on a per-project basis. 
Customized employee leasing and 
permanent conversion available. 
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Lessons from 


What does it mean, 
specifically, architec- 
turally, to make L.A. “an 


enhanced urban environ- | Planning + Politics continued. . . 


ment?” What should the 
building's relationship 
be to the boulevard, to 
the side streets? What 
notions are there about 
public space and parks? 
What alternatives to 
densification are there 
besides the present incli- 
nation of inward-facing 
private fortresses filling 
out the lot. What does it 
mean to walk in L.A.? To 
take the Metro? What 
scale should the building 
be at, in order to provide 
transition form the con- 
centration of activity 
along the boulevards to 
the quieter residential 
neighborhood a few 
streets away? What role 
do public amenities play 
in a time when public 
funds are dwindling yet 
the promises of a new 
administration still echo? 
What role does architec- 
ture play in creating 
community identity? 
Assuming Los Angeles 
must densify, how does 
one do it in a way that 
will impinge least upon, 
or indeed improve, 
neighborhood infrastruc- 
ture? 


—John Dutton 

On Designing For Transit-based 
Communities 

Above: Designing for 
transit-based communi- 
ties—section diagram 
through urban station 
area prototype, one of 
many MTA land-use dia- 
grams, yet to be trans- 
formed into architecture. 


needs to re-prioritize its planning and design 
efforts, targeting, perhaps, affordable and gov- 
ernment subsidized housing as a future goal. 
Finally, Los Angeles could use a shift in focus 
from the macro scale of large urban develop- 
ments to the smaller intimate scale of neighbor- 
hood 


architectural character does not merely lend a 


renewal and preservation. A rich 
neighborhood its charm, it allows the residents 
to conceive of it as a particular place with which 
they can identify, and orient themselves within 
the larger landscape. The age old dialectic of the 
unique qualities of a particular place versus a 
homogenous expanse of space. It is by fostering 
a sense of place that‘communities are formed 
and this can empower people by giving them a 
stake in the city. Without sounding as though I 
suffer from some delusion of architectural 
hubris it seems only natural that one would not 
burn a place that they cared about versus a 
space they merely lived in. 

JEREMY Levine 


Public Leaders and Private Involvement: 
Los Angeles’ Second Chance at Greatness 


“We have been too shallow in our understanding of 
the forces that make up the urban 
environment...Our patrons’ inability to see beyond 
immediate needs and greed have only been exceeded 
by our own virtual silence” 

Harvey Gantt, Architect and former Mayor of 
Charlotte, North Carolina 

Truly effective comprehensive planning for 
today’s cities must address general social problems 
of the central city and their neighborhoods. The 
new mayor would do well to look at two cities 
that are models of such comprehensive planning 
are Seattle, Wa., and San Antonio, Texas. The 
civic leaders of these cities have a reputation for 
working with the community to guide growth and 
redefine what makes a city livable. 

Seattle's Mavor Norman Rice and former San 
Antonio Mayor and new Secretary of Housing 
and Urban Development Henry Cisneros did 
their part in facilitating their cities’ renaissance. 
Evidence shows, however, that the spark for 
urban revitalization came from architects and 
planners joining with their fellow citizens to 
This 


is paralleled in the attempts to channel the 


force the issue of “urban quality of life.” 


unrest in L.A. and to empower its many neigh- 
borhood groups for a common public good. 
Analysis of these two cities reveals the common 
path that led to their success. 

Venice on the San Antonio 

Today, the City of San Antonio attracts relo- 
cating corporations, industry and tourism, San 
Antonians cite the River Walk, conceived by 
architect Robert Hugman in the 1930's, as the 
most significant element in the city. The River 
Walk was the result of a crusade by Hugman 
and populist Mayor Maury Maverick to keep the 
river, which meandered through San Antonio’s 
downtown, from being turned into a subterranean 
flood aqueduct by the Army Corps of Engineers, 
Maverick was able to use it as political cause to 
bolster his mayoral campaign; and Hugman realized 


his vision of “Venice on the San Antonio.” 


Mixed-Use/Housing 


In the sixties, San Antonio hosted the 
Hemisfair that further aided the city’s growth 
and identity, as did the Texas real estate boom 
of the Seventies and Eighties. It was during that 
time that Henry Cisneros emerged as a City 
leader who channeled his energies towards the 
common good of his home town. Cisneros was 
not alone in his fight for the good of the City. 
In 1983, aabout 500 citizens from 60 neighbor- 
hood groups banded together to take on San 
Antonio's development establishment. What 
emerged was San Antonio’s planning Bible, 
90,” which 
growth, development of San Antonio’s Central 


“Target advocated controlled 
Business District along the River Walk and 
assistance for neglected neighborhoods. 
Working within the City’s Comprehensive 
Plan, the River Walk has been extended and 
become the anchor for the City’s downtown 
revitalization. In turn, developers have turned 
the City’s gritty downtown shopping district 
into a pedestrian center full of retail, office and 
housing. So many _initiativesemerged in San 
Antonio that there is even a Department of 
Downtown Initiatives. The Plan also channels 


funds to other less affluent parts of the City. 


Paris on the Puget 

Seattle is regularly rated at or near the top 
of the list of most “livable” cities in the U.S. 
(Keating, Krumholz, 1991). Mark Murray, pub- 
lic liaison for Mayor Rice, noted that the City’s 
1973 effort to save Pike Place Market, located 
in downtown Seattle and the Seattle Worlds 
Fair of 1962 were both watershed events. These 
two events generated intense civic pride and 
eventual City-wide comprehensive planning 
efforts to regulate and direct growth. 

Pike Place Market was to be demolished to 
make way for a parking garage and to clear 
whar had become a neglected part of the down- 
town warehouse district. Architect Victor 
Steinbreuch raised money for restoration of the 
Market through the sale of paver tiles that bore 
the benefactors’ name or company. The Market 
recaptured its former role as the hub of down 
town activity. 

The Seattle World’s Fair, whose signature 
Needle still marks the skyline of the City, gave 
a boost to another neglected area, the North 
End. Through Mayor Rice’s guidance, the North 
End is to be the site of a new City park called 
the Seattle Commons. This $300 to 400 mil- 
lion project will be the anchor to one of Rice’s 
newly proposed Urban Villages. These urban 
villages are to be composed of schools, parks, 
apartments and moderate to upper-income 
housing. Rice’s agenda seeks to “funnel the pop- 
ulation surge into given areas (rather than) let 
free market forces add to urban sprawl.” 

In the eighties, Seattle built a Transit Tunnel 
to link the North and South End of the City. 
Presently, it allows Seattle's huge bus fleet to 
travel swiftly from one end of the city to the 
other. This project will eventually be the foun- 
dation for a $12 to 14 billion light rail system. 
The Project will make further development pos- 
sible of the city’s South End, called the 


International District, which is home to much of 


elsewhere, density, low-cost housing . 


the city’s large Asian population. 
Linkage Vs. Segregation 
Seattle and San Antonio have benefited from 
leadership that has been able to guide growth 
through public policy. These cities have been 
like 


Steinbreuch and Robert Hugman and active 


fortunate to have citizens Victor 
neighborhood groups that want to protect the 
city’s heritage, and fashion growth into some- 
thing that makes everyone proud. From a stand- 
point of urban design, both cities show that they 
had the energy and forethought to take advan- 
tage of their physical assets as well as use pub- 
lic events as a springboard for improving their 
condition. Los Angeles is not without its physi- 
cal assets and opportunities, However, as UCLA 
Professor of Urban Design, Anastasia Loukaitou- 
Sideris notes in her article, Cracks in the City, 
“It is the disinvestment and the lack of a unify- 
ing urban element or theme that may be (cen- 
tral) to the urban problems of Los Angeles.” 

For example, Seattle's 1962 World's Fair 
could perhaps be looked to as a model for a 
catalysing visionary event for Los Angeles, that 
could generate the euphoria, pride and success 
of the L.A. Olympics of 1984 and serve as the 
basis for a sustainable city-wide revitalization 
effort. As for the present, the city’s mass tran- 
sit program will certainly help strip away the 
segregation or “edge conditions” of L.A.'s 
neighborhoods and commercial zones. 

Even though no two cities are alike in their 
growth, lessons may be learned from other 
cities in transformation. As demonstrated above, 
our profession can make a difference if we and 
join with civic leaders and the community to 
devise programs for urban revitalization, 


DANIEL SEARIGHT, AIA ASSOCIATE 


Designs for Transit-Based 
Communities 

April 8 the MTA sponsored Designs for Transit 
Based Communities: Case Studies of Three Metro 
Stations.” Hundreds of architects, planners, 
developers, bankers, transportation engineers, 
housing advocates, and concerned citizens met 
at the downtown Hilton to view protypical 
schemes from nine “award winning Los Angeles 
architecture firms.” The nine participating firms 
Myers 
Eizenberg Associates, Los Angeles Community 


were Barton Associates, Koning 
Design Center, Metcalfe and Mutlow, Johannes 
Van Tilburg and Partners, KDG Architecture & 
Planning, Goodell Assoc./La Canada Design 
Group/Ken Beck, Fisher, 


Architect/Cordoba Corporation, and Van Meter 


Frederick 


Williams Pollack/Martinez Associates. The pro- 
jects, somewhere between land-use proposals 
and schematic design, addressed development 
around future L.A. Metro stations. 

It was a symposium of contradictions, notable 
as much for what was not talked about as what 
was, as well as for the steady undercurrent of 
pessimism checking the MTA’s laudable call for 
urban vision, The case-studies responded to an 
Use/ 


Transportation Policy. Written by the city’s 


administrative draft of a new Land 


Planning Department, the draft calls for the 


Architects, politics and planning . 


Architects: Take Action! 
By the time you read this article the race will 
be over. Los Angeles will have its first new 
mayor in 20 years. The campaign has been an 
enlightening experience. Given the opportunity 
to set a new agenda for the city the candidates 
chose instead to practice politics as usual. The 
campaign has been marked by the smear and 
innuendo. The campaign resolved no issues and 
set no mandates. It should be no surprise that 
no candidate has grabbed our interest or more 
than lukewarm support. We have elected only 
a face, an ill-defined and blurry image. 
Angelenos must still deal with the issues of 
what we have become and what we want to be. 
We will have to rebuild, reform, and replace 
many of our institutions and the rules by which 
we have operated if we are to avoid cycles of 
increasing desperation and violence. 

California has a reputation for leaving the past 
behind and going its own way. Once again we 
must embrace this aspect of our character. 
Architects and planners have a natural role to 
play in this restructuring of our city. The city 
is a building, albeit one of great magnitude. 
Like a building it must serve a number of indi- 
viduals in a number of ways. We are by training 
and temperament disposed to considering the big 
picture, and bringing divergent needs together in 
a common solution. In an age of specialists, we are 
among the last of the generalists. These skills are 
exactly what is needed in our cities today. 

The low profile architects have in the US 
today is in marked contrast to that occupied by 
the AIA’s newest Gold Medalist - Thomas 
Jefferson, The man credited with creating one 
of the great works of American architecture, 
Monticello, spent most of his life in public ser- 
vice, writing the Declaration of Independence, 
serving as the third president, and giving focus 
to the concepts behind the term, Jeffersonian 
democracy, The low regard in which architects 
and planners are held was brought home in our 
recent efforts to host two mayoral forums. 
Eleven of the candidates were invited to par- 


ticipate. Two of the candidates declined imme- 
diately. Of the remaining nine who initially 
up; 
Bernardi, Tom Houston, Julian Nava, and 
Stanley Sanders on the night of March 11th; 
only one, Joel Wachs on the night of the night 
of March 25th. As reported in the Los Angeles 
Times, these debates were only one of a num- 


accepted, five showed four, Ernani 


ber that have seen poor turnouts from among 
the candidates. What was common to all of 
these events was the fact that the candidates felt 
they could ignore these events with impunity. 
There are five factors that weigh in a politi- 
cians consideration to appear or respond to 
requests for attention: money, power, prestige, 
exposure to media, and exposure to voters. The 
profession has been very poor in supporting 
candidates in all of these aspects at every level 
of government. The AIA has established PACS 
in Washington and in Sacramento. Both of them 
are shoestring operations, shackled by members 
indifference to efforts to put money into cam- 
paigns which might make a difference. In 


Washington the monies total a paltry $32,000. 
In Sacramento, we give less money to our PAC 
than the Beauticians give to theirs. On the local 
level, the L.A. Chapter has continued to bar 
formation of a PAC. Without the use of money, 
we must look to the use of power. There are a 
number of organizations in our city that are 
money poor but still powerful. These groups 
have shown an ability to rise as one behind an 
issue, and to build the alliances necessary to see 
the issue through to realization: On the 
statewide level, CCAIA has had some recent 
successes, particularly with the reformation of 
state agencies under Assembly Bill 47. On the 
local level we have not yet succeeded in fol- 
lowing through on any of the issue we adopt- 
ed: the Los Angeles River, the Miracle Mile, 
the Taylor Yards. To do so we must draw 
together with other groups and organizations 
and carry on activities that will maintain expo- 
sure in the media. If we can become known as 
an organization that is capable of picking a goal, 
organizing the necessary support, and meeting 
that goal, we will be sought out by politicians 
and courted for support and direction. Prestige 
flows to any group that does work for the pub- 
lic good and is known for it. Issues such as the 
River are natural prestige makers. We cannot 
afford to be shy about beating our drum nor can 
we afford to pass up help from people who can 
get our message out. Any group that can get 
media attention will also gain political attention. 
Richard Riordan's office was blunt, though hon- 
est, when we approached them, demanding, 
“Would there be any television coverage of the 
forum?” No media, no candidate. 

The last factor is exposure to voters. With 
so many candidates and so few committed vot- 
ers in this recent election an audience of sever- 
al hundred voters is a politicians dream. Yet 
with 8,000 pieces of mail to architects and 
planners throughout Los Angeles, and with 
announcements in the Los Angeles Times and 
L.A. Architect, we could only muster an audi- 
ence of 75 at the first debate and 200 at the 
second, This was a poor response by any mea- 
sure and especially sorry considering the num- 
bers of our profession in this city and the issues 
at stake, We architects have preferred to act as 
anemones on a coral reef, taking in only what 
the ocean current brings to us. Well, even sea 
anemones can and must move to survive, and 
we as a profession must move as well if we are 
to become proactive and directors of change 
and not merely reactors and victims of it. 
Eldridge Cleaver once stated, “If you are not 
part of the solution, you are part of the prob- 


n 


lem.” The time is ripe for us to become part of 
the solution. We have the abilities and we have 
the talent. Our city is calling out, looking for 


a vision of itself. We are obligated to answer. 
Victor Nanmias AIA 


It's The Mayor”s Problem 

Writer Reyner Banham once described the 
plains South of the Santa Monica Mountains as 
the “real heartland of the plains of Id.” Within 
his Freudian metaphor Banham correctly under- 


+ Politics 
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. some opinions 


stood the alienating effects that such a vast 


undifferentiated human environment can have 


on its inhabitants. Is it mere coincidence that 


Sunset and Normandie, ground zero of the last 
year's uprising, lies near the center of these 
plains of Id. 


Last year’s civil unrest brought attention to 


the serious problems of the inner city. Though 


the primary sources of these problems are to 


be found in the economic, social, and political 
structures of society, these are in turn linked 
to, and reflected in, the built environment. For 
example, historically, one of the contributing 
factors to the economic decline of Watts was its 
isolation from transportation. The freeways 
always seemed to pass Watts by and hence so 
did the economic opportunities. Much of the 
city has suffered from such mismanaged growth. 

The next administration has the opportunity 
to re-address those key issues concerning archi- 
tecture, urban design and city planning. Chief 
among these issues, is the development of a 
vision of Los Angeles that accounts for its phys- 
ical growth. For a mayoral candidate, the 
‘vision thing’, can be a persuasive rhetorical 
device. Furthermore, without it, as evidenced 
in previous administrations, the city’s direction 
lacks a proper compass. 

In a city where real estate speculation is one 
of the largest industries, guidance of the process 
is imperative. What has crippled the effective- 
ness of previous planning agencies is the politi- 
cization of this process. Under the present 
system the city council has the power to overide 
and veto city planning decisions. Such a system 
is carefully designed for impotence as politi- 
cians, fearing retribution from thier constituen- 
cy, carefully block any city plan that might be 
perceived as a threat to property values. 
Overhauling the present system by removing 
the city council as well as the mayor from the 
process would go along way in increasing the 
effectiveness of all the planning agencies. 

Surprise, there's a highway going through 
your backyard. The avoidance of the element | $ 
of surprise is critical to the success of future Ac untin 
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development. Los Angeles needs a long term ie 
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plan for growth as well as.a means to insure its 
implemention. Such a plan would help neigh- SAT 
borhoods to prepare for development while 
simultaneously guaranteeing the equal distribu- 
tion of ‘undesirable’ facilities such as low-cost 
housing. The next mayor must be willing to 
bite the political bullet and stand up to opposi- 
tion from the notorious NIMBY groups. 

The city must come to terms with an infra- 
structure that can no longer cope with its 
immense population. Yet, all the careful plan- 
ning in the world will be useless if the admin- 
istration does not find a way to pay for what is 
needed, Suburban commuters use the city’s 
resources, but escape from contributing to its 
maintainance, The mayor must find a way to 
recoup this lost revenue. 

The CRA has spent millions encouraging the 
proliferation of the tall mostly vacant office 
buildings on the downtown skyline while the 
homeless run the streets below. The city sorely 


Job Availabie 


IMMEDIATE WORK OPPORTUNITY VOLUNTEER OPPORTUNITY 


Business and Marketing Training (volun- 


Job Captain: Job Captain with medical experience familiar 
with OSHPD requirements. Minimum 5 years experience. 
Degree required. Barry A. Klein AIA Architects, Montrose 
Area, (818) 957-5536. 


ALA CHAPTER IS 
teer and paid internships) 


LOOKING FOR PART-TIME VOLUNTEERS TO ASSIST US WITH 


Call Jorge Sciupac AIA, Marketing Director, 


MAILINGS, FRONT DESK, FILING, 


for an 


A -p r r c Pasadena Heritage is seeking candidates for the position of 

AND GENERAL OFFICE DUTIES ag 
interview at (818)884-7209. Executive Director. Pasadena Heritage is a private, non-profit 
Students and professionals are encouraged to apply IF INTERESTED PLEASE CONTACT NICCI AT (213) 380-4595 organization which serves as the voice for the historic built 
environment in the community. Preferred candidates should 


have advocacy training and relevant job experience in historic 
preservation. Salary: $35,000 per year. Flexible working terms 
Equal opportunity employer. Send resumes immediately to 
Search Committee, Pasadena Heritage, 80 West Dayton Street, 
Pasadena, CA 91105 


ARCHITECTURAL 
ILLUSTRATION 


Job Required 


Architect w/10 years experience seeking any P/F time or T/ P 
position from intermediate to senior level, experience includes 
all phases in hotel, office, hospital, theater, etc; type |, ll, V & 
Autocad; Michelle Huang (310) 559-6158 


14 years diversified Design/Production/Management experience 
including Commercial, Residential and Public Sector projects 
Matthew Dillard (310) 838-5628 


Licensed Architect with fifteen years experience in conceptual- 
ization, technical design, construction documentation, adminis- 
tration and project management on wide variety of project 
types; Richard J. Levy, AIA, APA. (213) 654-0335 


Project manager for Commercial/Residential Projects 
Architectural License and five years experience in L.A. area 


Please call Alain at (818) 786 4863 for more info 


MR $ Y 
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Licensed Architect with management qualities in all phases of 
the profession with 20+ years of Type | and |i construction 
expertise, is Now Available. (909) 734-4130 


13) 939 - 7¢ 


Registered Architect in California, Arizona, Washington, 
NCARB. Extensive experience in Construction Documents, 
Construction Administration, Datacad. Position as Project 
Architect/Manager, Construction Administrator. Call Paul (714) 
857-533 


Registered Architect needs work. Experienced in AutoCad, 
Generic Cad, WordPerfect, Energy & Structural Calcs. I'll work 
cheap! Call Brian (310) 453-4980 


Complete and Accurate Details Should 
Produce Good Quality Construction 


Motivated, recently licensed Architect with eight years residen- 
tial, commercial, office experience is looking for Junior 
Architect/Project manger position. Salary negotiable. Call Par 
at (714) 491-8797 


Licensed Architect seeking position as Project Architect or Job 
Captain. Extensive experience in production of working draw- 
ings in commercial retail projects. Please call for interview 
Abdon Barembaum, (310).943-4045 


A wide variety of steel framing, lathing. plastering and wallboard materials 


are available for the architect and engineer to design wall and ceiling systems a i DP Richard P. Willebrand, AIA, Licensed 1984, (818) 991-4548 

for any situation. When the appropriate materials and combinations Design, Production, Construction. Administration, 
of them are properly detailed and specified—there isn't any reason cl j Domestic/Foreign work, Cad procurement, Large Team Projects, 
why the resulting construction shouldn't be of top quality. "a ES 7 a Institutional & Commercial, Exceptional Project Background, 


Immediately Available 


It is up to the architect to clearly draw and detail and it is the As 
subcontractor's responsibility to build and finish as required E. y S 
by the contract documents and applicable codes - 


If there are questions as to which products or combinations of products \ a | D 
can do the job best, contact your local information bureau o; o 
They are funded by the professional subcontractors who employ union craftsmen 


NCARB, Licensed Architect with variety of experience - com- 
mercial, industrial etc. AutoCad, Microstation. Seeking 
employment call Atul (818) 545-7241 (will do freelance CAD 
work) 


Leon Tighe AlA: Facilities Management; Corporate Relocation 
Project Management; Ten years in Architectural Design; Ten 
years in Facility Project 8: Relocation Management; NCARB 
Certified (310).318.9080 


Job Captain, Project Manager, or Spec Writer. Commercial, 
institutional, industrial experience. Mature, licensed, flexible, 
resourceful, dependable, good work attitude. Call JW 

(818).301-1604 


Seeking Designer, Project Architect or Job Captain Position. 10 
years Experience. California License. M.Arch - Harvard. B.Arch 
- SLO. AES and AutoCad experience. Call Charles, (213) 666- 


INFORMATION BUREAU 


Lath, Plaster & Drywall $075 
3127 Los Feliz Boulevard 
Los Angeles, California 90039 Licensed Architect seeks position. Over 13 years experience in 


California Project types: Commercial, Residential & 
Institutional. DataCad, WP, Design & Model-Making skills 
Contact Steve: (818) 787-7519 


Phone (213) 660-4644 


A member of the Internatenal Insitute dor Lath & Plaster and the Bester Conteren of Lahing and Plastering institutes 


Free Job Listings In L.A. Architect 
Employers and Job-Seekers are invited to advertise in L.A 
Architect We will place ‘job available’ or ‘job required’ Ads 
free-of-charge for one month 


What Do Architects Say About The AIA Trust Health Insurance Plan? 


E 83% of participants say they are very satisfied. 
E 59% say the plan is a reason to belong to AIA.* 


And in its December 1992 issue, MONEY Magazine says 
the AIA Trust's plan is an excellent example of a comprehensive 
medical coverage at a reasonable price. 


Call for information... 1-800-343-2972 


AIA Trust 


The American Institute of Architects 
Benefit Insurance Trust 


* AIA member insurance evaluation & needs assessment study, wave 43 
Wiese Research Associates, October 1992. 
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poured out, the inspired gardener 
watering his seeds. Tony amazed 
me with his thoughtfulness, and 
the consistency of his convictions. 
And his regimented patterns of 
action, which he himself joked 
about, enabled those convictions to 
take crystal clear form. We were 
in his Innes Place studio one day 
when 1 was told of how he and his 
children would laugh as Tony 
explained the Zen of black formi- 
ca. Tony was his architecture. And 
his architecture is him. 


Just as with every aspect of his 
life, Tony labored over every cubic 
inch of his buildings. There is not 
one shadowy corner in these places 
which Tony did not ‘see even 
before they were put on paper. 

And when most of us would 
have compromised in the face of 
difficulty, Tony pushed forward. 1 
feel fortunate to have nearly always 
stood behind him as he raised the 


sharp sword of his convictions, For 


claims and 


last 14 years!! 


The ONLY Workers' Compensation Program en- 
AJA California Council insurance 


Shopping” please 
at AA&C by calling toll free 1-800-854-0491. Lee can 
also provide your firm with a quote for Professional 
Liability Insurance. 


AA&C, Putting People First 


RICHARD GAGE ASSOCIATES 


* COMPUTER ANALYSIS AND POINT SYSTEM 
» RESIDENTIAL AND COMMERCIAL 
* HVAC SIZING INCLUDED 
* OVERNIGHT SERVICE AVAILABLE 


SANTA MONICA OFFICE 
213-828-3345 


Are You Concemed About the $$$$ 
You Spend on 
Workers’ Compensation Insurance? 


The DPSA Group Workers’ Compensation Plan may 
save you money with its potential to pay dividends if 
are less than premiums!! 
DPSA's record speaks for itself . . . over 30% of premi- 
ums have been paid as dividends on average over the 
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most were no match for Tony 
when he was right. I understand 
now that there was a lifetime of 
thought behind Tony's every belief. 
Tony has taught me how. to 
become an architect. He helped to 
teach me, as my own father does, 
to be a gentleman. And when | 
have the opportuniy to build 


places, you will see Tony in them. 
Marti Doscuer 


I met Tony and his family about 30 
years ago when I was still an 
undergraduate student. Tony was 
already a father and an architect. 
He was a wonderful father who 
gave unconditional love to his chil- 
dren; to his many friends, he was 
generous and supportive; to archi- 
he was dedicated. He 
thrived on discovering and creat- 


tecture, 


ing beauty. Among his many 
achievements, Tony was one of the 
first persons to discover the poten- 


tial of Venice Beach amidst the oil 


Axel 
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A No-Cost Employee Benefit 


Architectural & Engineering 
firms to be a part of our Credit Union. 


Engineers Federal Credit Union 
to your employees benefit package 
at no cost to you, the employer. 


For more information 
on how your employees can be 
members of EFCU please call the 
Marketing Dept. at (213) 385-6111. 


ER Engineers Federal 


Partnering 


Agreement Facilitation 


Experience the power of Partnering: 


Increase cooperation, teamwork, 
and understanding. 


Clarify roles and responsibilities. 
Reduce contention and litigation. 
Improve performance and profit. 


e. 


pumps in the early sixties, and 
since then he has lived and worked 
in Venice. He has contributed 
many fine buildings in the commu- 
nity. I had the pleasure of sharing an 
office with him for five years on 
Market Street. My experience of 
Tony, like all his friends, was noth- 
ing but kindness and generosity. 

His family and hundreds of his 
friends gathered for a memorial 
service at Maple Drive restaurant, 
designed by Tony. The space 
looked more beautiful than ever. 
Being surrounded by his work and 
loving friends, we all felt his pres- 
ence one more time. Tony will be 
greatly missed. He will rest in 
Hana, a place he loved. 

Teo T. TANAKA, AIA 


Tony was an architect and person 
of the highest integrity. He would 
do what 


believed in. His financial success as 


and say exactly he 


an architect and developer allowed 


We want 


You can add 


Credit Union 


Gumeson, AIA 
213-663-4507 


| aged me to follow my dreams and 


| go out and pave my own path. 


him to carefully select his project 
and clients. It was this and his 
uncompromising personal convic- 
tions to high ideals that gave rise 
to a significant body of work that 
could have been more prolific. 

A few days before Tony passed 
away we had a wonderful discus- 
sion about architecture. He said 
that the architecture that resonated 
for him embodied a spiritual order, 
and that the work of Luis Kahn, Luis 
Barrigan and Tado Ando captured 
that power, simplicity and connec- 
tion. His understanding of architec- 
ture was profound. 

Tony produced relevant works 
of architecture spanning 30 years 
that deserve further scrutiny. All 
of his projects celebrated the free- 
dom of modern architecture. They 
include a serene modernist Bel Air 
home designed for his parents early 
in his career; a powerful studio for 
Venice artist Guy Dill, and his 
own unbuilt house in his beloved 
Maui. All were perceptive works 
in harmony with the environment. 

Tony was a special person to 


me. Fourteen years ago he encour- 


Over the years his astute observa- 
tions, clarity of his work, friend- 
ship and support have been 
meaningful buoys. 

Tony had a wide range of good 
friends, and family, to whom he 
meant so much. At 56, he leaves 
us far too soon, yet he will be with 
us. I will miss him. 

STEVEN EHRLICH, FAIA 


John Evan Miller 
More often than not, it’s volun- 
teers, not paid professionals who 
make the greatest contributions to 
a cause. John Miller was the best 
of both—a. professional volunteer 
whose passion and dedication to 
historic preservation was limitless. 
John Board of 
Directors of the L.A. Conservancy 
the Board of 
California Preservation Action, and 
helped found the L.A. Historic 
Theatre Foundation. 


served on the 


for nine years, 


He was a 
walking encyclopedia of theatre 
history, and equally knowledgeable 
about other architectural /histori- 
cal genres, Photographer, lecturer, 
writer—John’s abilities and com- 
mitments were extraordinary. 

John died March 22, 1993. 
Preservation, and the hundreds of 
individuals whose lives he touched, 


have lost a resource, an advocate, 


and a special friend. 
Mizz! March Mo 
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Hold The 


Price: a bargain $75.00 per per- 
son for all three tours (tickets are 
transferable); Single tickets, $30.00 
each. All are invited to attend these 
wonderful tours—send your 
check, save the date and we will 
see you in Silver Lake, West Side 
and Malibu for some great designs 
by stars of the profession. 

For information, please contact 


the chapter office (213) 380-4595. 


Legal Hard Hat Required 
Open Membership Day, Tues., 
July 27, 9:00am - 5:00 p.m. 

All members of AIA/LA are cor- 
dially invited to stop by the the 


Directors, the committee chairs, 
and to view the AIA video presen- 
tation “Legal Hard Hat Required” 
This Video was created by the legal 
department of the AIA to fulfill 
requirements of the 1990 Consent 
Decree for a continuing education 
program on the antitrust law and 
the Consent Decree. We look for- 
ward to seeing you there! 
KATE DIAMOND, AIA 
1993 PRESIDENT 


Design Awards 

The 1993 AIA/LA Design Awards 
Program seeks entries in five sepa- 
Deadline 
entries is August 2, 1993; .for sub- 
27, 1993. 


Awards presentation and a sympo- 


rate categories. for 


missions September 


sium with the jury will be held on 
October 23, 1993. All entries will 
be part of an exhibit on display 
from October 4, 1993 through 
1993 and will be 
included in a book published after 


December 3, 


the awards. Invited jurors include 
Laurinda Spear, Billie Tsien, Peter 
Calthorpe, John Casparian and 
William Turnbull. for information 
call (213) 380-3593. 


People and Projects 


Commissions 
Dworsky Associates, Architects 
and Planners, have completed 


AIA/LA Committees and Chairs: 


Dates: 


chapter office to meet the Board of 


design work for the environmental- 
ly sensitive new Port of Entry at 
Calexico. Located 125 miles east 
of San Diego and six miles from 
downtown Calexico, the new port 
is designed to operate 24 hours a 
day, seven days a week, to accom- 
modate the increasing flow of traf- 
fic between the U.S, and Mexico, 
One highlight of the design is the use 
of Teflon-coated, glass fiber tensile 
roof structure which will reduce 
energy and maintenance costs. 
Completion is scheduled for 1995. 

Altoon & Porter Architects 
are designing a $1 million renova- 
tion and extensive upgrade of the 
Sherman Oaks Galleria Imperial 
Bank Building and Garden Office 
Building. The mixed-use office and 
retail mall project is owned by 
Galleria Joint Venture. 

Rochlin Baran & Balbona 
Inc. has prepared the master plan 
and design of the $11 million 
Lakeview Building, a medical office 
facility at the Eisenhower Medical 
Center in Rancho Mirage. The 
52,000-square-foot, three-story 
building is adjacent to the Betty 
Ford Center and the 
Children’s Center is 


intended to complement existing 


Barbara 
Sinatra 


buildings on the site by Edward | 
Durrell Stone. 

Holmes & Narver Inc. are 
providing architectural and engi- 
neering planning for a communica- 
tions complex that will monitor 
and control freeway traffic 
throughout Southern California. 
The $17 million facility will be 
located in downtown Los Angeles. 
The tentative site of the 71,000- | 
square-foot, five-story structure is 
adjacent to the current CalTrans 


headquarters at Second and Main 


streets. Design began in April 
1993, and occupancy is expected in 
September 1995. 

Promotions 

Keating Mann Jernigan Rottet 
has promoted Paul A. Danna to 
partner. Prior to joining KMJR, 


| the 


Danna worked at I.M. Pei Cobb 
Freed & Partners, Krueck & Olson 
and Machado-Silvetti Architects. At 
KMJR, projects he has worked on 
include the BMC Software headquar- 
ters in Houston, the Department of 
Ecology building in Washington.. 
Promotions at Ellerbe Becket: 
Denise M. Anton has joined the 
firm as Interiors Project Director. 
She was formerly with SOM; and 
the interior design firm of PHH 
Environments. 

William A. Brinkman AIA 
joined the Western Region practice 
as senior vice president and direc- 
tor of healthcare marketing for the 
western region. 

David M. Hullinger has been 
the 


named vice president in 
Western Region office. 

Joseph S. LaValle AIA has 
joined the firm as project director 
for justice-related projects. 

Jon C. Pugh AIA has joined 
the L.A. office as vice president 
of 


projects. 


and project director 
leisure/entertainment 
Pugh was former vice president of 
planning and development at MCA 
Recreation Services (Universal 
Studios) and director of design and 
planning at Knott’s Berry Farm. 


Mehrdad Yazdani has been 


| named design principal. A vice 


president of the firm, Yazdani 
joined Ellerbe Becket in 1987. In 
1990, he was named as one of 20 
emerging young architects by 
Progressive Architecture in 1990, 
Prior to joining the firm, he 
worked with Michael Graves on 
Office 


Building, and the Whitney Museum 


Humana Corporate 


of American Arts. 


Obituaries 
On May 11, 1993, after a 10 1/2 
month battle with cancer, L. 


Anthony Greenberg, AIA, respect- 
ed and well-liked Venice-based 
architect and developer, passed 
away. 


Born and raised in Los Angeles, 


AIA/LA house tours are back 


Anthony Greenberg graduated 
from USC in 1961. He began his 
professional career designing cus- 


tom single family homes, sharing 
the Schindler Kings Road studio. 
During the late sixties and early 


seventies he worked in partnership 


with schoolmates Gene Flores and 


Ellis Gelman, Flores, Gelman and 


Greenberg pioneered development 


in Marina Del Rey with a series of 


award winning ocean front condo- 


minium projects. Other notewor- 
thy commisions the 
Dubnoff School for educational 
therapy in North Hollywood; and 


include 


the Posada Triana, a seaside desti- 


nation resort in Sonora, Mexico. 


Greenberg spent the years 1972- 


77 away from L.A.,cruising a small 


sailboat in Mexico, followed by 


several years of travel abroad. In 
1978, he rejoined Ellis Gelman and 
together designed and built Airport 


Place, a commercial retrofit in 


Inglewood, while working on a 


resort complex in Palm Springs. 


Subsequent works include a series 


of Artist loft buildings, including 


the renovation of several historic 


buildings in Venice, California. 


Interiors work includes the critical- 


ly-acclaimed Maple Drive restau- 


rant in Beverly Hills, completed in 


1989. His final work, a series of 


Ocean Front Townhouses on Santa 


Monica Beach, is near completion. 
Remembrances 

Anthony Greenberg, AIA 
Since August 1991, I have had the 
of working for Tony 


fortune 


Greenberg. The memories of that 


time will stay with me. More pro- 
foundly, the which 


which Tony handed down to me will 


experience 


enable me to follow in his steps. For 


Tony was not just an employer. He 


was a dear friend and mentor. 


After getting over my fear of the 


tyrannical way in which he ran the 


practice, I realized that there was a 


wealth of knowledge in this man, 


just waiting for somebody to ask 


for it. And so I did. And his ideas 


L.A. 
Architect 
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Builders move in at Salk, UCSD’s future bleak 


Construction 
Begins At Salk | 


Construction began in May on the much-criti- | 
cized addition to the Salk Institute in La Jolla, 


despite a last-minute barrage of protests from 
architects and historians who sought to discour- 
age Salk officials from altering the 1961 mas- 
terwork by Louis Kahn. 

In May, the furor over the Salk addition 
verged on confrontation, after institute direc- 


tor Dr. Brian Henderson refused to meet a con- 


tingent of architects seeking to dissuade him 


from construction. 


The design by two former Kahn employees, 


David Rinehart AIA and John McAllister AIA of 
L.A.’s Anshen + Allen, has drawn fire from | 
numerous critics for a symmetrical design viewed 
by many as derivative of Kahn, as well as for locat- | 
ing the gateway on the Salk’s central courtyard 
axis, Other critics decry the loss of a tree grove 
that formerly fronted the institute, which many 
visitors regard as part of the entrance sequence. 
Public opponents of the Salk alteration 
include the architect’s widow and two children, 
Nathaniel Kahn and Sue Ann Kahn, Robert 
Venturi FAIA, Lawrence Halpern, Richard 
Meier FAIA, Frank O. Gehry FAIA, New York 
Times critic Herbert Muschamp, Columbia 
University Professor Kenneth Frampton and for- 
mer Yale architectural historian Vincent Scully. | 
In a recent story in the Los Angeles Times, 
Nathaniel Kahn wrote that he was in L.A. 


recently for the opening of the Louis I. Kahn 
retrospective at MOCA. “The evening contained 
a bitter irony for me, While my father’s draw- 
ings and models were being admired under the 
protection of glass, acid-free paper, and an 
army of guards, not two hours down the road 
in La Jolla, his Salk Institute was about to be 
brutally disfigured.” 


New President 
For DMJM 


Raymond W. Holdsworth has been named pres- 
ident of the & 
Mendenhall, L.A.’s largest engineering and 


Daniel, Mann, Johnson 


architectural firm. He replaces M. Paul Brott, 


who had been president since 1988. 
A graduate of the Wharton School, the 50- 
year-old Holdsworth had been a corporate vice 


president of DMJM during 1981-88, and was | 
most recently vice president and manager of | 


corporate development at DMJM’s parent com- 
pany, AECOM Technology Corp 


The firm is responsible for numerous archi 


tectural and civil engineering projects both | 


locally and internationally, including the design | 


and engineering for the Metro Rail Red Line 


§ subway, the Blue Line and Green Line light-rail 


lines, as well as the recent expansion of Moscone 
Center and the San Francisco Marriott Hotel, both 


in San Francisco's Yerba Buena district 


No New Students 
For USCD 


The newly created School Architecture at the 


| University of California at San Diego will not 


admit students for the 1993-94 academic year, 
and is currently assisting students in transferring 
to similar programs at UCLA and UC Berkeley, 
school officials said in May. 

UC San Diego officials have mulled shutting 
down the program, which is only in its first 
year of instruction. Sources close to the uni- 
versity say they expect the M.Arch.I program to 
be killed, while the M.Arch.!l post-graduate 
program is expected to survive. 

The UC San Diego program is an apparent 
victim of the on-going budget crisis in the 
University of California system. Insiders say the 
school’s junior status left it vulnerable to cam- 


pus politics and budget cutbacks. Headed by 


Adele Naude Santos, UCSD has five tenured | 


faculty and 24 students. 


Fence Winners 


Winners of the $10,000 Village Green Fence 
design competition have been announced. 

They are: James Scott O’Brien of Atlanta, 
Ga.; Kerry Nagata and Robert Pashuk of 


| Calgary, Alberta; Udo Greinacher of Berkeley, 


Ca., Irvin Glassman and Plato Marinakos Sr. of 
New York City; Aaron Paul Davies, of London, 
England; Paul Backewich and Kevin Sugden, 
with Ken Coit and Neil Campbell, all of 
Waterloo, Ontario. The jury included Eric 
Owen Moss, Hank Koning, Dion Neutra, 
Crombie Taylor, Susan Whitin, Barbara 
Stauffacher Solomon and David Gebhard. 

There will be an awards ceremony June 13 at 
2440 S. Sepulveda Blvd., L.A. Selected entries 
will be on exhibit May 27 - June 13. 

The fence competition was organized by Los 
Angeles architect Wes Robbins, who also pro- 
vided the prize money. It drew criticism from 
some Village Green residents, as neither the 
competition nor fence construction had been 
authorized by the residents. See p. for “The 
Best Fence is No Fence,” a critique, 
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| Hermosa Beach 
Pier Competition 


A national design competition to revitalize the 


“Nelson Rockefeller once 

remarked that he learned every- 
thing he knew about power and 
Museum of Modern Art. On the 


Hermosa Beach Pier and Downtown has been 
announced. Architects are invited to submit 
proposals for the renovation of the existing pub- 


lic, recreational pier and County Lifeguard 


headquarters, as well as create a Pier sixth floor of MOCA, where 
Promenade public plaza. Sponsored by the politics, power, money, prestige 
Hermosa Beach Chamber of Commerce and (and the egos which are nour- 
AIA/Cabrillo, this competition follows a | ished by their interaction), are 
R/UDAT, which conducted a study of the somehow cajoled, stroked, hum- - 


Hermosa Beach Downtown Business District 


and recommended the creation of a new “Pier 


Promenade.” The jury members will be Charles 


| Moore FAIA, Jerome Ernst FAIA, William Fain | talent and overrated talent, 
Jr. FAIA, Doug Gardner, Vice President where the majesty and pathos of 
Maguire Thomas and Partners, Rob Wellington | 4 life in art (and the egos 
Quigley FAIA. Prize money totaling $12,000 which are nourished by their 


will be awarded. Registration deadline is July 9, 
1993; submission deadline is September 1, stroked, humbled, strong-armed 
1993. For information, contact Hermosa Beach 


(310) 372- 


Chamber of Commerce, at: 


1375/Fax. (310) 798-2594. 


AIA/LA House Tours 


Spectacular house tours are planned for the sec- 
ond Sundays October 
November, featuring works by architects such as 
Ray Kappe, Mark Mack, Kanner Architects, David 


Laurence Gray, and others. > ' 
ss Continues over [a 


in September, and 


Above. right: Fred 
¡Nicholas in front of a folly 
designed by Frank Gehry 
land Arata Isozaki, at 
Dean's Council dinner. 

| Above, left: Twin Ocean 
|Park Residences, by Jesse 
bornstein; photo, Bernard 
Woolf. 

| E Left: interior of Westgate 
$ House, Brentwood, by 
¡Eric Owen Moss. See PA 
for extensive coverage. 
See next L.A. Architect for 
an insider's view. Photo: 
Tom Bonner ; 


